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mestral sin dnimo de lucro fundada en 2003, editada en Valencia
(Espana) por la Asociacién Cineférum L'Atalante con la colabora-
ci6n de diversas instituciones, y distribuida en papel por Espana
y Latinoamérica. Esta revista es un vehiculo de expresién tanto de
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de la praxis del cine, los mas diversos temas comprendidos en el
ambito del audiovisual contemporéaneo. El publico al que va diri-
gida son aquellas personas cuyo trabajo, investigacion o intereses
estén vinculados al objeto de la revista.

Al menos el 80% de los documentos publicados son articulos
originales. Para hacerse eco de las investigaciones llevadas a cabo
en otras instituciones y paises, el 60% de los trabajos provienen
de autores externos a la entidad editora. Ademas de los controles
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arbitraje de pares ciegos (peer review).
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marios y bases de datos de revistas de investigacién y divulgacién
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L'Atalante. Revista de estudios cinematogréficos is a biannual non-
profit publication founded in 2003, published in Valencia, Spain
by the Associacié Cineforum L'Atalante with the collaboration of
various institutions, and distributed in print form all over Spain
and Latin America. The journal is a vehicle of expression for
both professionals and theorists in the discipline and it covers,
in addition to cinema praxis, a diverse range of topics within the
contemporary audiovisual field. Its intended readership is made up
of people whose work, research or interest is related to film studies.

At least 80% of the papers published are original articles. In the
interests of promoting research carried out in other institutions and
countries, 60% of the papers are by external authors not associated
with the publisher. In addition to the internal review process, L' Atalante
employs external evaluators with the arbitration system of peer review.

L'Atalante is indexed in numerous catalogues, directorates,
summaries and databases of research and scientific dissemination
journals. At the international level, it is included in the Arts
and Humanities Citation Index® and in Current Arts and
Humanities® maintained by Thomson Reuters (Philadelphia, USA);
in Latindex (Regional System of Online Information to Scientific
Journals from Latin America, Caribbean, Spain and Portugal);
in SCOPUS by Elsevier (Amsterdam, Netherlands); in MIAR
(Barcelona, Spain); and in the Library of Congress (Washington,
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Spanish scientific literature DIALNET; and in REBIUN (Red de
Bibliotecas Universitarias). B

Imagen de portada

Portada de Carlos Planes Cortell inspirada en el cartel de Sur-
cos (José Antonio Nieves Conde, 1951) disefiado por Francisco
Fernandez-Zarza Pérez, alias Jano.
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